
AMERICAN ART IN VARIOUS ASPECTS
The Montross Collection
And Some Other Exhibits

By Royal Cortissoz
A collection formcd by a dealer is

commonly expected to he very misccl-
laneous in character, tp contain "some¬

thing to suit all tastes." But the col¬
lection formed by Mr. N. E. Montross,
which has been placed on vicw at the
American Art Galleries and is to be
sold at the Plaza next Thursday, has
about it not a trace of the commercial
tradition just mcntioncd. It is a body
of threescore and ten American pict-
ures expressivc of nothing more nor

less than an enlightened interest in
our school. The standard it illustrates
is one sympathelic to good painting.
And the ensemble admirably enforc.es
the point that,good painting, in the
American school, is usually synony-
mous with an original point of view.
The landscape men more particularly

in evidence are Tryon, Murphy and
Hassam. There are a dozen oxamples
of D. W. Tryon on tho walls, and
though his later manncr is well repre¬
sented the special interest of the group
lies in its retlection of tho earlier
phascs of his style. The influence of
his Freneh training is ohviotrs in the
oldcr canvases. in the free, broad defi-
nition of forms and in the pervasivc
gray light. But even while he was in
harmony with his Parisian masters he
was dcveloping a quality of his own, a

quality both of color and of atmos-

phere, and espccially he was finding
out and interpreting with great truth
the special note of the American coun-

tryside. Nothing could be more direct,
more racy, than such pictures as the
"Apple Blossom Time" or the water
color of "A New England rasture." In
imaginative sensitiveness this group
of Mr. Tryon's pictures might he said
to culminate in the beautiful "Autumn
Twilight," dating from 1911, but nei¬
ther in design nor in charm of land¬
scape sentiment does this surpass the

larger painting hanging near by, the
"Near the Shore, Moonrise," done in
1887. lt is catalogued as one of his
"very important works," and thephrase
ia just. In pictorial unity and distinc-
tion he has never done anything finer.
Very quiet, even subdued in tone, this
is in essence one of the most brilliant
things in American landscape. Mr,

Murphy's six examples include a

couple of early crisp water colors that
have technical adroitness, chiefiy. to
commend them, but the oils are works
in the later manner which has won him
his repute. It is the manner of an

artist for whom pigment has taken on,
of itself, a certain poetic charm. In
the "Snnlit Stubble," the "Golden Af¬

ternoon," ar.d most of all perhaps ii:

the "Old House," the rich impasto
yields an effect like that of dusky
ivory. He is faithful to his landscape
motive, conveying, for example, in the
"Upland and Valley" a peculiavly vivid
impression of observed facts, but all

through this quartet we are eonscious
of nothing so much as of beauty of

painted surfaee.
Mr. Hassam's trait3 are shown at

diverse angles, he, too, being repre¬
sented by work3 of widely different
dates. The sparkling study of shipping,
"The Italian Bark, Gloucester," car-

ries ns as far back as 1896. ln this.
and in the opalescent "Frenchman's
Bay, Mt. Desert," he was dcveloping
his impressionism in ^a very light,
blqnd key. In other pictures ho is if

anything more luminous, but the web
of tone is more complicated and richer.
Witness the delightful "Water Garden"
of 1909, packed with flowers, by the

way, but generalized into a winning
simplicity. There is a piquant nude in

.the Hassam group, "The Butterfiy," but
his strength is best manifested in the

landscspes, in the "October's Gold,"
with its plangent color, or in the dainty
little memorandum of "News Depot,
Cos Cob." By the late Robert C.
Minor. in whom the solemn music of
the Barbizon movement reverberated,
there is a noble "Sunset," and the best
tradition of our older school is brought
back in two Iandscapes of no great
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importance but of indubitable quality
by Wyant and Shurtleff, respectively.
There are two Blakclocks, small but
charnctcristic, and one of them, the
"Moonriae," particularly good, having
in it more of his breadth than of his
foible for silhouette. The "Lake Under
the IIi 11s," by Twachtman, is an en-

gaging souVenir of his middle period.
Examples of Bruce Crane, Charles Mel-
ville Dewey, Elliott Daingcrfield, W. L.
Lathrop and C. W. Eaton complete this
part of the show.

In the contingent of figurc subjects
the outstanding canvas i3 Mr. Dewing's
"Grocn and Gold." He also shows us,
so to say, both sides of the medal,
his recent work and the work of other
days. "The Waiting Athlete," painted
years ago, is a study of thc nude on
a small scale, academic in scntiment.
Refinement in the sense of form sug-
gested, purity in the color, alone fore-
shadow the quality of the "Green and
Gold." This is typical of the artist
at his zenith, painting a lovely femi-
nine figurc so idly posed as to cx-
elude all thought of any dramatic sig-
nificance, but painting it with such
raastery as to make drama seem alto-
gether negligible. We were alluding
in this place only last week to the es-
sentials in art of this kind, consum-
mate craftsmanship, fineness of taste,
distinction of style. Mr. Dewing has
these things and they make his sim-
ple comnosition radiant. As a kind of
pendant to it tho exhibition presents
in the "Young Woman" one of his re-
nous impression. Apropos of drama,
cent pa3tels, an exquisitely diapa-
we may note that that element gives
way to decorative or gracefully realis-
tic motives in the small pictures from
various Academicians which appear in
the collection, and is sunk in pure
portraiture in perhaps the handsomest
of them all, the solidly painted, finely
drawn "Head" by Mr. George de Forest
Brush. But the atm'osphere of an im-
aginative drift comes back in the
paintings by two types conspicuous
in the ensemble, A. P. Ryder and A. B.
Davies

Ryder's magic power of suggesting
something over and above the ponder-
able factors in a scheme is wonderfully
effective in the "Dancing Dryads."
Like so many of his productions it
seems, technically, incomplete, but in

BREATH OF AUTUMN
(From the painting by Arthur B. Davies, in the IVlontross

collection)

spjfitual mystery and enchantment it
is brimming over with his peculiar ro-
manticism. The three compantons or

this work remind us of the curious
breadth of his scope. One of them is
the familiar "White Ilorse," an illus-
tration of his faculty for lifting the
portrayal of an animal to a higher
power through sheer force of person-
nlity. Another is the picture, obscure
save as it is illuminated by poctic emo¬

tion, called "Landscape With Old Mill
in Moonlight." The third is his "Childe
Harold's Pilgrimage," a little landscape
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as lyrical and limpid as a Corot, with
a horseman who seems to bear an im-
measurable burden of old, unhappy, far
off things and battlea long ago. The
Ryders are all true fragments of his
odd genius. Mr. Davies, who some¬
times seems a kind of ofTshoot from
Ryder, has eight pictures in the show.
His tendency, always, is to be uneven,
and there are some of these examples
of his art which seem to want his ac-
customed glamour. The "Body of
Dew," for instance, is a fairly crude
performance. But he is bewitchingly
himself in "The Call of Spring," or
the "Breath of Autumn," or the "For-
est's Festival," which is to say that he
revives in these paintings all the naive
charm, as of old Renaissance improyi-
sations, which was once his salient
gift. He has latterly fallen upon fan-
tastic ideas of moderniBm, which ap-
pear to have withdrawn hira from the
artless spirit of his early pastorals.
It is hard to see how he could have
left these ideals of his earlier experi¬
ence. Take, in illuatration, the "Breath

Random Impressions
In Current Exhibitions

There are certain artists.Michael
Angelo ia tbeir supreme prototype.to
whom form supplies an idiom through
which to express emotion. Their pur-
suit of beauty doe3 not necossarily
take account of subject in the strict
sense. They use form rather as the
writer of absolute music uses the notos
of the scale. No other type, pres3ing
toward success, eourts graver dangers.
Some five years ago when Mr. Ken-
neth Hayes Miller asserted himself in
a fairly ambitious group of pictures he
seemed on the way to triumph in this
field. Out of a kind of gray penumbra
his figures suggested visions which had
earlier recalled Arthur B. Davies, but
which now promiaed the 'revolation of
Mr. Miller's own inspiration. We wero

impressed by his ability and wondered
just whither he was tending. To-day,
at the Montross gallery, he shows us.

A few of his canvases revive the old
penumbra, but in the main he uses an¬
other and lighter key, seeks to make
more of landscape sentiment, and in
so far as he hints of any external in-
fluences makes us think of such di-
verse painters as C6zanne, Renolr and
Puvis. His art has gained. There is
in it more of the light and air of

nature, a fresher note of color. But
his figures and the obscurity of their
significance bring us back to the dan-
gerB just mentioned. One of his de-
signs is entitled "Mythological Allu-
sion," and the phrase is only too apt.
Mr. Miller is so vaguely allusive that
he loses his hold on reallty, on the
beauty of things seen. Form with him
has become so much the vehicle of a
recondite emotion that he seems, while
attempting to glorify it, actually to
slight it. The pursuit of the idea
slackens tho pursuit of nature, crowds
out thc nuance of modelling, the
beauty of linear expression, which in
such essays are really indispensable.
It is as if some theory, some formula,
had intervened to dislocate his cosmos.
It is still, we feel dimly.and the dry
points he shows confirm the impres-
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of Autumn." In a way it is of realism
all compact. The woman rambling be-
neath ancient trees, the child on his
pony at her side, make no specifically
romantic appeal. Yet the scene is
drenched in romance, in the romance
of youth and a remote sylvan world.
There is one undiluted realist in Mr,

Montross's company, Mr. Horatio
Walker, with a big, powerful picture,
the "Ploughing in Acadia," and sev¬

eral smaller studies of rustic themes,
"Milking," "A Stye-boy Feeding Pigs,"
and the like. The large canvas aforq-
said asserts itself through weight of
composition, through a certain robust
quality, but the other compositions ex-

emplify the value of teehnique in its
more intimately appealing quality.
That is what marks the collection as a

whole. From Murphy's delicately sen-

suous tonality to the bravura of
Chase's "Fish With Still Life" the pre-
vailing strain in this exhibition is one

of interesting craftsmanship. It is
representative of much that is best
in the American school.

sion.a cosmos in which beauty is not
forgotten, but somehow it is not
brought convincingly to the surface.
The same preoccupation, the existence
of whteh. we suspect, is probably ac-

countable for Mr. Miller's arbitrary
definition of ground forms and his in-
determinate textures. His landscapes
sugge8t rather than report, and that
may be on occasion a virtue, but these
pictures do not suggest enough. He
makes us feel, as we have felt before,
that he has a rare imaginative cmotion
of his own. But also he still leaves
us feeling that he is moving about in
a world unrealized, that he has not yet
found the right envelope for the rich
substance of his art.

Mr. Jerome Myers, at the Milch gal¬
lery, knows pretty clearly where he is
going. Subject, in his case, shows
vividly through the fabric of his art.
It is the East Side that he portrays.
the life of the streets, of recreation
parks,' of the humbler theatres.and
through most of his scenes the chil¬
dren of the tenements provide the com-1
pelling motive. The stuff of his work
is human or nothing. As such it goes
perilously near the edge of anecdote.
When he paints "The Grandmothcr" or

"Evening Circle" or "Recreation Park"
he might easily be confused with the
illustrator in black and white, avid of
"types" and local color, and thinking
only of the accurate presentation of a
alice of the New York scene. But Mr.
Myers does much more than this. He
has a gamut of color that is very per-!
sonal, notable especially for some quiet
tawny notes that hark back in their!
realistic way to Whistler, and even
more personal is his style. This is
what gives him his distrnction, the
fresh, intimate and likable way in
which he draws his threadbare models,
young and old, giving their squalid iig-
ures a new and charming investiture of
art. He is weak in design, perhaps
from uncertainty as to what to omit.
When he paints a street procession it
is his canvas rather than tho street
which is crowded. Even in the smaller
groups his actors are not quite spon-i
taneously.or artfully.enough placed.
The naturalness of pose is felt in the
particular woman or child rather than
in the group. On the other hand, the
naturalness which he seeks Mr. Myers
fmds. His portraits of the East Side
would be hard to match and harder to
beat. Such sentiment as is embodied
in them ia refreshingly sincere. There
is the beauty of.truth in these pict-
ures and there is unusual beauty of one.
Beauty of design added to their char¬
acter and strength would give them
even higher rank than they now deserve
.and that is not low.

Nothing in an artist's work as it
appears from year to year in local
galleries is more inspiriting than a
definite sign of progrcss, of crafts-
manship brought under firmer and
more fruitful control. This is the
mark of tho exhibition of water col¬
ors which Mr. William Jean Beattley
is making at the Reinhardt gallery.
He is far and away stronger than he
was in his last show, hardly more
than a year ago. A well considered
simplicity is at the bottom of his suc¬
cess. The moment he swerves from
it he loses. There are certain pictures
here, like tho "Forty-second Street,"
or the "Thorley's," in which light and
color are diffused with too lavish a
hand. The result is disunity, a rather
spotty effect. But when he sees his
subject as a mass and paints it in

GREEN AND GOLD
(From the painting by T. W. Dewing, in the Montross collection)
a few bold, pure tones the result is
charming enough to make this little
one-man show a fit rival to the dis-
play, further downtown, of the Water
Color Society. The most prquant ex-

ample is "The Coal Wagon." It was

something like a tour de force to turn
this prosaic theme into such effective
pictorial terms. But the best measure
of Mr. Beauley's talent is given in
landscapes like the "Autumn Day" and
the green "Moonlight" and the vivid
"Snow and Water," or in architectural
subjects like the "Fountain, Riverside
Drive," the "Park Gates" and the "Old
St. Paul's." This artist has an un-

commonly good grasp upon textures.
His sketches of buildings denote an
architect's sense of structure and ma¬
terial. The fountain piece aforesaid
is a beautiful illustration of the point.
The "Old New York" is another, and
a charming portrait of a p?ace into
the baVgain. For place, infieec, Rir.
Beauley has a flair. One great merit
of his exhibition is that apart from
its technical merit it is genulnely
interesting in its impressions of urban
scenes, of the countryside, of still
life, of a wide range of picturesque
subjects.

The success of the Macbeth gallery
in holding a little Aeademy of its own
is repeated in the current show of
thirty pictures by fifteen American
artists. Landscape predominates, but
the ligure has its chance. ~S\v. F. Luis
Mora holds the place of honor with his
"Fortune Teller," a picturesque inci-
dent of the marketplace at Madrid.
It is a Salon type of picture, big, tell-
i^g, in the histrionic realism of'the
racy Spanish figures. Painted a num¬
ber of years ago, its rather powerful
colors have mellowed, and it is really a
handsomer canvas than the same ar-
tist's decorative "Ruth in Costume."
Mr. Maurice Fromkes, brilliant in dec¬
oration and in richness of surface,sends two portraits. Mr. Hawthorne's
"Autumn" and "April" are both illus-
trations of a kind of symbolism which
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is peculiarly his own.he attracts by
technical ability, but wins us especially
through subtlety of expression, Mr.
Ivan Olinsky and Mr. Richard E. Miller
are all for a purely decorative ele-
gance, the former dealinrj in restrained
tones, the latter painting his pretty
figures in a gayer scheme of light and
color. The landscapes make a beguil-
ing array, embracing the opulent,
rather intricate, harmonies of Mr.
Charles II. Davis, the penetrating and
beautiful impressions of spring and
winter by Mr. W. L. Metcalf, examples
early and late of Mr. Childe Has-
sam's luminous impressionism, poetized
scenes by Mr. D. W. Tryon, forcible
snow pictures by Mr. Gardner Symons
and divers other pieces. The show is
small, but full of interest.

Until March 1 there will be on exhi-
bition at the Salmagundi Club a group
of sculptures by Massey Rhind and
paintings by E. living Couse, Glenn
JNewell, Ivan G. Olinski, Kdmond W.
Grcacen, H. Giles and II. F. Waltman.
Mr. Newell paints cows in pasture with
much understanding of his subject, and
in "Clear and Cold," especially, he
achieves a charming eriso quality which
is very refreshing. A few of the can-
vases by Irving Couse have been seen

before, but they do not lose by repeti-
tion. Massey Rhind shows seven sculpt-
ures, mostly portraits. They are well
handled and masterful after a fashion.
Among the busts are "Robert Van Ider-
stein, Esq.," "Joseph S. Isidor, Esq.,"
"Ex-President William 11. Taft" and
' C. W. Feigenspan." II. F. Waltman
shows several portraits, cleverly and
spontaneously handled. "Holidays," by
Howard Giles, is a sketchy, scrappy bit
of painting with a happy color scheme,
and "On the Beach," by Greacen, is a
contrast in handling, but also is charm-
ing in color.

A group of water color and oil paint¬
ings by Carlton Fowler has been
placed on exhibition at the City Club,
of New York. Most of the water
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colors have already been shown at the
artists' recent exhibition in the Art
Salon of the Hotel Majestic. Mr. Fow-
ler is quite as suceessful in oiis as in
water colors, and in "The Forge iu the
Forest" he shows an effective com-

position of tall trees, with a group of
small figures at their base. "The End
of Summer" has brilliant color. but is
a trifle hard in quality. In "The Mill
Race," however, he achieves a charm¬
ing, softened quality of sunshine and
shadow. "Morning Mists, Tyringham
Valley," has also been paintcd in a
poetic mood. and "Willows, Lenox."
though sketchily painted, has rnuch
spontaneity. The exhibition will last
throughout the month. Ladies are ad-
mitted between the hours of 11 and
¦i only.

(Impressions of other exhibitions
on page four of this section.)

$109 Prize Is Offered to
Artists by N. Y. Publishers

A $100 prize has been offered to
artists and designers by Boni & Live-
right, publishers, 105 West Fortieth
Street, for the best design for a lining
paper for their volumes in the "Mod¬
ern Library" which should express the
idea and scope of the publications.
The conditions of the competitian are
that the designs submitted must be
6?8 xS'/i, or in proportion and to be
made in two colors, one indicating
stock and the other the printing. All
designs must reach the office of the
publishers on or before March 5. The
judges are J. Herbert Duckworth,
Louis J. Bouch and Horace Liveright.
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Ardsley Studios
110 Columbia Helffhts, Urooklyn.

EXHIBITION OF

Japanese Prinls
and I'aintingH

THROUOH FEBRUARY
llic Artlxlry Stutliox are oprn every rlav in-
« .. ",7 '?"".,'<1{AV' f'"'""i'"<"" "'<. Vfnr, fromV A. .V. tO tt /'. ,\l.

SCULPTURE
by

Edmond T. Quinn
Knoedler Galleries, 556 Fifth Ave.

Continued to February 27th

COMPETITION
To Artists, Designers, Etc.

We invite designs foi a lining paperfor the volumes oi The Modern
Library, which should express the
idea and scope oi The Modern
Library. Conditions-?- design to !>e
6%x8,A" or in proportion. Sketch
to be made in'two colors, one indicat-
ing stock aud the other the printing.One printing only will be dsed. All
designs must he delivered carriage
paid on or before March 5th. Win¬
ning design to become our p'ropertv
on payment of $100 Prize. The
award of these judges will be final
.J. Herbert Duckworth, Louis J.
Bouchc. Horace B Liveright.

BOM & LIVERIGHT
BOOK PVBUSHERS

105 West 40th Street New York City

THE MILCH GALLERIES
108 West 57th St.

Announcc a

SPECIAL EXHIBITION
of

PA I N TINGS
61/

Jerome Myers
from

February 17 to March 1.

Vanity Fair Shop
718 Madison Avenue, near 63rd St.

Saaguine Portraits
by

Virginia Hargraves Wood.
From February 19th to March 5th

EXHIBITION OF

Modern Art Batiks
by

ELIZABETH LAFFON
14 East 50th St., New York

Inspection Invited
Rooms entirely decorated ln

Batiks in harmony with furnish¬
ings unique and unrivaled in
artistic reiinement and splendor.

LAWSON
EXHIBITION

2 WEST 47TH ST.
j

EXHIBITION of PAINTINGS
WILLIAM

NOIVON McGREG0R
PAXTON

FOLSOM GALLERIES
5*30 Fifth Avenue

Dreicer Building -Entrance on 46th St-

SPF.CIAL EXHIBITION
of PAINTINGS by

Kenneth Kayes Miller
MONTROSS GALLERY

550 Fifth Ave. pirth streeL

D.B.Butler&Co.

V.

DECOBATIVE PAINTINGS
r>n<l nn intireaHng <oll<ction of

>::<-;m;i..y (ii;i( Mi u-.tir.'.-. m «.-otor

601 Madison Ave. (57th St.)

ELMORE STUDIOS
Antlquei »nd Reproductloni. M«rbl». Terr« C»t»

and Omtnt.

GARDEN FURNITURE
Briuie*. Ptiwttr «. Wrounht |w»-)»»>"" P"*"

tSitimotca chnrtv'tv <:*f"n
35 W.^Sth St. and 25 W. 5Ut St.. N. Y.
((.r tl«5 IfcMUMM .N'.j>«ir«\ Td. 45S: Cir-W*


